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THE TRUTH ABOUT THE RUSSIAN PEOPLE AND THE 
CONCEPT OF RUSSIAN REVOLUTION 

IN FYODOR DOSTOEVSKY’S NOVEL “THE POSSESSED” 

The truth about the Russian people of Dostoevsky is the nature of historical, 

cultural and philosophical and ethical questions, which characterized with 

evolution of ideas from special way connected with the fate of Orthodoxy in 

Russia to skepticism and caricatures about image of Russian revolution as a way to 

resolve social contradictions.

Dostoevsky’s the concept of nation includes discussion of Russian man, his 

typology from the standpoint of the Orthodox axiology and its role for the future of 

Russia. On the other hand, the fate of nation connected to social and public 

activities of the intellectuals. This cross-cutting theme for the writer's work was 

considered in this article on the material of the first part of "Writer's Diary" (1873) 

and the novel "The Possessed" (1870-1872).

The concept of nation as part of Dostoevsky's relations to Slavophilism 

discussed in the article K. Urazaeva "The ontology Russianness in "Diary of a 
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Writer" by Dostoevsky"1. On the example of the essay "Environment" (1873), the 

researcher analyzes ethical category of "compassionate" and "mercy" as the cause 

of humaneness of jury trials institute. Dostoevsky's thought: "Russian nation is 

compassionate" and showing criminals as "miserable" people became a reason for 

writer to put issues of personal and civil responsibility in the spirit of inheritance 

humaneness to Europeans as "education" and "a century of independence".

Essay "Vlas" (1873) develops the concept a "new path and a new exodus" of 

the Russian people in the aspect of cleansing suffering thought. Revealing two 

types of people, drunkards and multiple types of hooligans and in the end - the 

sufferer who capable of self-salvation through heartfelt knowledge of Christ 

becomes the background for the drama analysis of Russian intellectuals’ separation 

from the people and their spiritual search for path to unification. This problem 

illustrates writer’s relation to Slavophiles and Westernizers and arises in the essay 

"Dreams and Visions" (1873), "Something about a lie" (1873). "Diary of a Writer" 

author’s fear about the threat of such a mass phenomenon "There were enormously 

much of Pirigovs, so much, that they can not be counted"2  becomes the 

phenomenon of "fatal vastness" of Russian conscience for writer.

Thus, the two truths about the Russian people considered in "Diary of a 

Writer" in terms of such issues as the relationship of the intellectuals and the 

people. Portrait of the intellectuals in the image of "of our liberals", Slavophiles 

and Westerners with servile, slavish imitation of Europe (which leads to Petr’s 

epoch of russian history) sustained in ironic context because of the lack self-esteem 

("shoddy shame of themselves and all this vile self-negation themselves") while 

losing themselves into drinking nation in the recesses of the soul is able to feel 

shame for being  "fallen beneath the cattle." Bifurcation of Russian intellectuals: a 

demonstration themselves as Europeans on public and the transformation in 

1 Urazayeva K.B. Ontology of Russianness in "Diary of a Writer" F.M. of Dostoevsky // The 
tragedy of the era - the human tragedy of the XIX and XX centuries and their impact on  the 
essence (genre) of literature: materials of research seminar. Nitra, 2011. pp. 119–139.

2 Dostoevsky F.M. Diary of a Writer. Book: Dostoevsky F.M. Coll. cit. in 15 volumes. Vol.12. 
L .: Nauka, 1994, p. 147.
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Gogol’s Pirogovs at home, false and lies, denial of self-saving power of the nation 

by Westerners and speculative faith in the internal forces of the people by 

Slavophiles have become the techniques of image of intellectuals that explain 

parodic and caricatural, sentimental and realistic image of it in the novel "The 

Possessed".

In the context of this theme there is a particularly important essay "One of 

the modern falsehoods" (1873). Arguing with the critics of the novel and the article 

in the "Russian world" about the "old bored lies", the author clarifies the problem 

which he set in novel: "wanted to raise the question and clearly as possible, in the 

form of a novel to answer it: how in our transition and amazing modern society 

possible not Nechaev, but Nechaevs, and how is that possible that this Nechaevs 

recruit nechaevsess?"3. The reason for the indignation of "Writer's Diary" author 

was the idea: "If Nechaevs appears sometimes, then surely they are all idiots and 

fanatics, and if they managed to find a proselytes, then only from idle, 

underdeveloped and not studying youth"4.

Flattery, lies, which have become standard and measure of social relations in 

society disappointed in the ideas of socialism not reduced to the denunciation. 

Dostoevsky remembers his own youth and enthusiasm for the ideas of socialism 

which seemed great, and from a height of experienced prison were perceived as 

"dreamy nonsense", "darkness and horror to humanity in the form of renewal and 

resurrection of it"5. 

Describing a time of transition as "shocking times in people's lives, doubt 

and denial, skepticism and instability in major public beliefs", author highlights the 

importance of awareness for young people as possible beliefs rebirth of personal 

and civilian maturity. The author's own youth memories, period of the proximity to 

Petrashevists, experiencing things "for which we have condemned", all that 

thoughts, concepts "which owned our spirits, seemed us not requiring repentance, 

3 Urazayeva K.B. Ontology of Russianness in "Diary of a Writer" F.M. of Dostoevsky…, p. 136.

4 Dostoevsky F.M. Diary of a Writer…, p. 148.

5 Ibid., p. 155.



4

but something cleansing, martyrdom, for which we will be forgiven!"6, become a 

reference point for assessing the present from the past. The reason for moral and 

social rebirth for writer was "contact with the people, a fraternal connection with it 

in the general unhappiness, understanding that he became the same, compared with 

it and even equated to the lowest stage of it"7. Such a generalization and vision of 

the way of rapprochement and merger of Russian intellectuals and the people on 

the example of the writer's personal experience received a detailed picture in the 

novel. Despite of intellectuals’ inhomogeneity, represented by different generations 

and characterized by different beliefs, their commonality is obvious for author. 

This commonality explains the dramatic gap of intellectuals and the people, almost 

not represented in the novel. In this approach, the strategy genre of rumors and 

gossip, that realize plot foundation of the novel, ways of storytelling with 

actualization of the validity and parody of importance and seriousness of the 

events, buffoonery conspiracy perceived by the reader as part of the problem of 

nation, and also portrait intellectuals possible only in terms of ironic recreation.

Intellectuals’ thought about nation is one of the dominant methods of 

showing it alienation from the nation. One of the first references to the Russian 

muzhik in the novel "The Possessed", embedded in the mouth of Stepan 

Trofimovich Verkhovenskii at the beginning of the novel transmits the mood of 

tenderness, sentimental-complacent character, careless, light-weight, enthusiastic, 

dreamy liberal with book-knowledge of nation. Author’s quote looks more stylized 

from the same character, like a theatrical appearance of man with an ax: "Here 

muzhiks go and carry axes. Something terrible will happen"8 . Thus, the 

anticipation of the theme of rebellion, historical retribution, by virtue of parody, 

connotative-reducing nature becomes a source of "terrible", development theme of 

hero’s madness, enhancing doubts about the need for the  nation and the country's 

revolution. The weakness of the intellectuals, the game nature of its relations to the 

historical nemesis, unpreparedness for it, psychological and social infantilism of 

6 Ibid., p. 158.

7 Ibid.

8 Dostoevsky F.M. The Possessed. M .: Eksmo, 2012, p. 39.
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elderly Verkhovenskii, spiritual youth teacher of provincial town, the fear of a real 

revolution and catastrophic for the Russian with such intellectuals already 

designated in the very first chapters of the novel and accepts the program character 

for the author.

Waiting for progressive, liberal part of urban society and the authorities 

represented by a new governor, who acknowledge the gravity of social tension, 

lead the author to reconcile domestic and historical plans. Pictures burning, riot of 

workers imbued with a sense of narrator’s foreboding. Expectation of rebellion 

takes layered nature in the novel, reflecting the heterogeneity of intellectuals and 

varying degrees of personal and civic maturity. This is a parody of the 

revolutionaries and the pseudo seriousness of their liberal intentions represented by 

numerous underground members (Pyotr Stepanovich Verhovensky, Virginia, 

Lyamshin, Erkel, Liputin, Shigalev, Tolkachenko), on the one hand. On the other, it 

is a genuine intellectuals embodying responsibility for what is happening and tries 

to understand the future of the country, in the spirit typical of Dostoevsky's ethical-

philosophical understanding of Russian history.

The fact that insightful visionary warning invested in first in city gossip, 

Liputin: "A pity, if former serfs will cause some trouble while celebrate to the 

landlords of their. And he emphasized the index finger around his neck"9 correlates 

with the prophetic nature of unconsciously humming song by Verkhovenskii Sr. 

and, although the author describes scanty song: "Muzhiks going and carrying axes. 

Something terrible will happen" as "Unnatural poems must be composed by some 

former liberal landlord" this song cause anger from Barbara Petrovna, who 

overheard this song once. In other words, the expectation of retribution describes 

ominous atmosphere that erupted later as workers riot.

Twice repeated round neck gesture possesses a double expressiveness in 

heroes’ communication. If this nonverbal gesture means "some trouble" for Liputin 

and not realized completely in terms of catastrophic consequences, then Stepan 

Trofimovich complicates, adds verbal value for gesture and gives a generalized 

nature unspoken clearly but implied the future fate of the Russian people.

9 Ibid., pp. 39–40.
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Condescending arrogant, lordly superiority of Stepan Trofimovich after the 

"great day" deprives former insight of hero, but the matter is in the usual 

conciliatory position of the hero. Ironically describing the thoughts of the hero as 

"wonderful", the author distinguishes between a progressive basis and unrealized 

real liberal, transformed into an ordinary demagoguery.

Hero criticism of fashion on Russian muzhik gets image of parodied 

omniscience in the mouth of Stepan Trofimovich. "We, as hurried people, too 

hurried with our muzhiks,- he ended his wonderful thoughts,- we have entered 

them into fashion, and the whole layer of literature several years was worn them as 

newfound jewel. We put laurel wreathes on lousy heads. Russian village in the 

whole thousand years has given us only one komarinsky. Remarkable wit Russian 

poet first time seeing great Rachel on the stage exclaimed rapturously: "I would 

not trade Rachel for muzhik!" I’m ready to go further: I would trade all muzhiks 

for one Rachel. It's time to look sober and do not mix our native clumsy tar"10. 

This belief hero is no more than a words and is an echo of deductible and learned 

diligently others' opinions and assessments, typical for literary-critical magazines 

of the time. The same superficial liberalism repeated in Liputin words, especially 

when he speaks about a sentimental ladies reaction to the popular Grigorovich 

novel "Anton Unfortunate". It is known Lotman opinion of "humanistic protection 

the peasants and mercilessly denouncing the serf system"11  [4, 603]. History of a 

serf, ravaged and brought to death by lord’s manager Nikita Fedorovich which 

reproduces the canvas of serf village life, echoes with dramatic fate of Fyodor The 

Convict who has been gambled away by Verkhovenskii Sr. In this case Fyodor’s 

view about Verkhovenskii Jr. morals violation while robbing a church with 

blasphemous and mouse pointedly left behind (as a symbol of chthonic world) 

raises him to the height of understanding ethics runs along the line of alienation 

intellectuals from the people

10 Ibid., p. 40.

11 Lotman L.M. Grigorovich // History of Russian Literature of 10 tons. // USSR. Inst rus.lit. 
(Pushkin. House). M.-L .: Publishing House of the USSR Academy of Sciences, 1941–1956. T. 
VII. Literature 1840 / 1955, p. 603.
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Portrait of "aimless liberal" gets completed in the face of Stepan 

Trofimovich. "Merry thoughts" about Russia and the "Russian spirit" about God in 

general and about the "Russ1ian God", Russian scandalous anecdotes recreate the 

foolishness of clownish tone in a novel, which demonstrates ignorance of 

intellectuals about the people and its indifference to the country. "Scandalous" tone 

reduces sentences hero to the level of vulgar morality and has nothing similar with 

the programs of Russian liberalism: "Our nationality, if "born" indeed, how they 

are now saying in newspapers, is sitting still in German school, with German book 

and repeats his eternal German lesson, and German teacher puts her on her knees 

when needed. I praise for German teachers; but it is likely that nothing happened 

and nothing like that was born, and is still going as before, under the auspices of 

God. In my opinion, it would rather for Russia, for our Holy Russia"12.

Arguments about the Russian nationality contain ironic connotation of 

German, typical Russian literature since Gogol. German as a generic category 

(doctor Rutenshpits and "shameless German," "vile, disgusting, shameless 

German, Carolina Ivanovna") and one level of the hierarchy of foreign became the 

object of consideration in the article by Urazaeva K.B. on the material of 

Dostoevsky's novel "The Double"13. In another article Russian and German culture 

in the context of play of parody meanings and as a literary allusion considered on 

the material "Petersburg stories" by Gogol N.B14 .

Salvation and ethical exit hero as "bankrupted", spiritually and philosophic 

overthrown teacher gets as a result of the sad fate of the enlightened outcome - 

return to the idea of Holy Russia. But this way is long and difficult. Stepan 

Trofimovich evolution from the replica about creative-transforming role of the 

Germans as a phenomenon, synonymous with work to discovery and 

12 Dostoevsky F.M. The Possessed…, p. 40.

13 Urazayea K.B. Personal will and choice of Golyadkin as the concept of freedom in Fyodor 
Dostoevsky's novel "The Double" // Materials of the international scientific-practical conference. 
Actual problems of teaching Russian language and literature in the Finno-Ugric audience". 
Syktyvkar: Publishing House SEI IN KRAoSSaA, 2014 (accepted for publication).

14 Urazayeva K.B. Gogol’s text as the concept of reading. Herald of the Karaganda University. 
Series Philology (2010, 4 (60), pp. 118–124.
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understanding of the people reflects the change in the views of the writer. If the 

Dostoevsky’s arguments of the work period on the "The Possessed"  about Russian 

nation was typically ironic and mocking opposition of Russian and German as 

generic terms, so now conciliation agreement of these categories create unity, 

completeness, integrity of ontological concepts, which is based on the concept of 

the people in the novel "The Possessed".

Stepan Trofimovich’s understanding that "Russia is too great 

misunderstanding for us alone to resolve, without the Germans and work"15 

transforms the image of the hero from the good-natured ironic to the plan of 

dramatic embodiment of the bundle within the intellectual, tragic alienation of 

"fathers" and "children". There is obvious allusion to the "Diary of a Writer" where 

in the essay "Environment" formula: "energy, work and struggle" was developed as 

a mean to overcome writer national troubles (drunkenness, corruption, crime).

In the ironic portrait of the "pointless liberal" was also reflected 

Dostoevsky’s skepticism about political fashion, intellectuals play in liberalism. 

Dostoevsky’s ironic and polemical attitude towards the liberals manifested in the 

specifics of the strategy genre of the novel, when rumors and gossip: "our club is a 

hotbed of dissent, corruption and godlessness; and always the rumor held out"16 are 

integral part of the narrative. Contrasting of freethinking depravity and folly: 

"Meanwhile, we had one the most innocent, cute, pretty Russian liberal merry 

chatter"17  from the author carried not only an assessment of not hazardous threats 

to power and threat to society. There was a substitution of "higher debt 

propaganda" with merry thoughts about Russia and the "Russian spirit", about God 

in general and the "Russian God" in particular.

In Stepan Trofimovich’s arguments about God there was the attitude of 

Dostoevsky to the Slavophiles reflected. Considering this question in the synthesis 

of a polemic writer with Westerners in "Diary of a Writer" researcher reveals 

aspects of differences with them from the standpoint of law, civil rights, freedom 

15 Dostoevsky F.M. The Possessed…, p. 42.

16 Ibid., p. 38.

17 Ibid.
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and responsibility, understanding of the future, when salvation will come "from 

below" unexpectedly for "our liberals"18. At the same time sentimentally softened 

abstract understanding of Slavophile minded intellectuals of exclusivity and 

originality of the nation can lead to that the Russian people will not only remain 

alien to the family of Europeans, but also condemned to "a sense of disgust 

hostility" from Europe. Not accidentally in the novel "The Possessed" there are 

important views of Russian intellectuals who lived for many years abroad and does 

not feed illusions on this score (Kirillov, Stavrogin, Jr. Verhovensky).

It is important to pay attention to the importance of the experience of 

Dostoevsky, who lived abroad in 1867 and already there foresaw the inevitable 

clash between the "European Antichrist" and "Russian Christ" surviving fear of 

threat to Russia by atheism, positivism and socialism.

From the history of the novel, described by K. Motschulsky19 author’s idea 

known: history of the student movement and its leader - student Ivanov, described 

in the novel by the name of the son of a serf Shatov. Literary fate of the hero (the 

murder of him by Jr. Verkhovenskii) "outstripped" the real fate of Ivanov, who was 

shot by Nechayev. Author of the novel was perceived such prophetic foresight as 

implemented philosophical and artistic revolution prediction.

The abstract idea of the Slavophiles, who do not know nation, about the 

"internal self-saving power of the nation" finds the answer in philosophical 

constructs by Dostoevsky. "Even the smallest village teacher" is able to deal with 

mission of healing society from social ills, for example, drunkenness if he will 

seek this goal - Dostoevsky wrote in "Diary of a Writer."

Problems of Russia, religion and people inscribed in Dostoevsky's novel and 

in the context of literary polemics and ideological positions by Belinsky and Gogol 

and Dostoevsy’s relation. It is known that polemic between Belinsky and Gogol 

started after the publication of "Selected Passages from Correspondence with 

Friends". Critic condemns the writer, saying that this "great writer". Whose 

18 Urazayeva K.B. Ontology of Russianness in "Diary of a Writer" F.M. of Dostoevsky…, pp. 
119–139.

19 Mochulski K.V. Dostoevsky. Life and work. Paris: YMCA-Press, 1980. - 563 p.
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"creations so powerfully contributed to the Russian consciousness ... Comes with a 

book in which for the name of Christ and the Church teaches the barbarian 

landowner how to acquire more money from farmers, abusing their as “stupid 

muzzles!"20. Belinsky accused Gogol accused of lying, saying that the Russian 

people do not believe in God. The basis of religious for Russian man according to 

critics is pietism, blessing and "fear of God." Moreover, he claims that this nation 

is deeply atheistic, saying "Your believer brotheris a rascal, a Russian man!"21 Also 

critic does not understand why Gogol places Christ par with the champions of the 

whip, the apostles of ignorance and obscurantists. He is a savior. And the church 

and priests get "total scorn of Russian nation." After all "bawdy tales" compose 

about them.  As for the religiosity of the Russian people, he "pronounces the name 

of God, scratching his ass". Critic says this shows ignorance of the Christian faith 

Russian nation.

This polemic is reflected in the novel in an irreconcilable dispute by Stepan 

Trofimovich and Shatov. Pathetic Verkhovenskii Sr. statement: "These people love 

their nation and managed for him to suffer and sacrifice"22  [3, 43] caused fury 

objection of violent Shatova: "these people never loved the nation and didn’t suffer 

for it and didn’t sacrificed for him, no matter how you imagined it themselves!"23 

[3, 43].

Shatov’s blaming on "fathers" generation is based on the concept of the 

people which also has a typological parallels in "Diary of a Writer." Shatov 

exposes in the novel: "You can not love what you do not know, and they nothing 

know about Russian nation! All of them, and you with them, watched Russian 

nation through their fingers, and especially Belinsky; so is seen from the same 

letter to Gogol. Belinsky is exactly as Krylov. Curious, but did not notice the 

20 Belinsky V.G. Letter to Gogol N.V. from 15/3 July 1847 g . // Gogol N.V. Complete Works in 
14 v. / Academy of Sciences of the USSR. Inst rus. lit. (Pushkin. House). M .; L .: Publishing 
House of the USSR Academy of Sciences, 1937-1952. V.8. Articles, 1952, p. 502.

21 Ibid., p. 505.

22 Dostoevsky F.M. The Possessed…, p. 43.

23 Ibid.
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elephant in the cabinet of curiosities, and his whole attention was fixed upon the 

French social insects; and so finished on them"24. Disease of the Russian nobility, 

known as Francophile: "You treated him with disgusting contempt, so by the one 

that the nation you imagined the only one French people, and only the Parisians 

and shamed that the Russians is not the same"25, echoes essay "Something about 

lies" about shame of Russian intellectuals for belonging to the Russian people, and 

the desire to appear European.

Marked by Dostoevsky a fault line between "fathers" and "children" was 

also held in space of interpretation God and religion as moral and ethical 

guidelines in the search for truth unlike the novel by Turgenev, where the drama of 

confrontation in the spirit of debate of time was conceived in the political plane of 

opposition of labors and democrats. Construction of a system of faith becomes 

principal importance for the author of "The Possessed." His character Shatov 

believes forcibly as the Moscow Slavophile, according to Stepan Trofimovich. In 

other words, the author by the words of Verkhovenskii Sr. expresses the opposition 

to the concept of catholicity of Moscow Slavophiles. The last journey of the hero 

in the form of a spiritual pilgrimage, traditions of Russian wandering became the 

final point of discontinuity between "fathers" and "children", teachers and students.

Stepan Trofimovich’s recognition: "I do not understand why I considered as 

an atheist... I believe, as in creature which conscious itself only in me... I'd rather 

ancient pagan"26  introduces metaphor of possessed in novel as a key concept in 

notions revolution. Nikolai Stavrogin with the canonical faith in the devil and the 

antithesis of his suicide by Kirillov’s suicide (as an expression of the intellectual 

and philosophical debate about the existence of God) expresses the culmination of 

the novel in the development of a fatal nature of the possessed.

24 Ibid.

25 Ibid.

26 Ibid., p. 42.



12

The concept of nation as the true religion, carrier, "who has no nation has no 

God!"27  becomes the basis for graduation interpretations of God, orthodox, atheist 

and rebellion heroes of the novel. In addition to antithesis in the motives of 

Stavrogin and Kirillov suicide it’s obvious one "fathers" and "children" unifying 

feature. According Shatov: "... and you and all of us now - either infamous atheists 

or indifferent, depraved stuff, and nothing else!"28. In this case atheism as the 

beginning of rebellion (in dialogue with Peter Stepanovich Stavrogin): "atheism 

was discussed, so of course, God was destroyed ... Shatov says that if Russia start a 

riot, then certainly to start with atheism"29  interpreted in the novel as a tragic fatal 

delusion of youth, covered by tempt "possessed" as obsession and fallen into the 

power of fury. Not accidentally in the essay "One of the modern falsehoods", while 

answering opponents the author not only gives his own experience of rebirth and 

purification, but also stresses the importance for young people experience of 

political struggle and finding ways of unity with the nation.

Shatov’s experience of political struggle sanctified by the idea of Russian as 

God-bearing nation, the one who "come to refresh and save the world in the name 

of the new god and who alone got keys of life and new word"30. Blaming 

Stavrogin for depart from the former ideas about the Russian nation, from the faith, 

imposing a sentence for his present commitment to atheism, Shatov recalls the 

words of Nicholas, who was spiritual teacher in emigration for young people:  

"The atheist can not be Russian, atheist immediately ceases to be a Russian"31. 

Evaluation of Stavrogin of these words as Slavophile ideas are not accepted 

Shatov: "The current Slavophiles will reject it. Nowadays people wised up".

In the dispute of bitter opponents Stavrogin and Shatov is the genre 

transformation of the novel-pamphlet into a ideological and political novel. The 

27 Ibid., p. 43.

28 Ibid., pp. 43–44.

29 Ibid., p. 232.

30 Ibid., p. 253.

31 Ibid., p. 254.
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theory of socialism as atheism, which intends to "get on the principles of science 

and reason only"32  is unacceptable for the author becouse of lack of ethical 

principle. The inability of science and reason to distinguish between good and evil 

deprives a choice opportunity to find God. "Search for God" - as I call all easier. 

The purpose the whole movement of national, in every nation and in every period 

of its existence, is the only a search for God, their god, certainly their own, and the 

belief in him as the only true "- that is the criterion Shatova in the fight as refresh.

In the dispute of bitter opponents Stavrogin and Shatov is the genre 

transformation of the novel-pamphlet into a ideological and political novel. The 

theory of socialism as atheism, which intends to "get on the principles of science 

and reason only"33  is unacceptable for the author because of lack of ethical 

principle. The inability of science and reason to distinguish between good and evil 

deprives a choice opportunity to find God. "Search for God" - as I call all easier. 

The purpose the whole movement of national, in every nation and in every period 

of its existence, is the only a search for God, their god, certainly their own, and the 

belief in him as the only true "- that is the criterion Shatova in the fight as refresh. 

Necessarily for him link between  nation and God, religion and belief not only 

separates him among the revolutionaries and condemns to death, stating it was 

premature for Russia but also explains his disagreement with the search for God by 

Kirillov. In the assessing him as his «miserable» lies not only an understanding 

delusion but the delusion perceived from Stavrogin who departed faith.

"When gods become public, then gods and faith in them is dying, as well as 

nations themselves. The stronger nation, the more special it’s God. There has never 

been yet nation without religion, without any idea of good and evil. Every nation 

has its own concept of good and evil and their own good and evil. When many 

people the concept of good and evil become public, then nations die and then the 

very distinction between good and evil begins to fade and disappear"34  in this 

ethical program by Shatov contrasted with confused Shigalev theory, noted the 

32 Ibid., p. 256.

33 Ibid.

34 Ibid.
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special way of Russian nation, the only possible to save Christianity, it’s chosen by 

God. Such a contrast of socialism, sanctified by the Christian idea, as opposed to 

socialism with atheistic program (identical due to degenerated Stavrogin, now 

worship the devil, possessed) occupied for Dostoevsky's novel in Russian public 

mind of prophetic prediction of revolution.

Placing in the Shatov mouth unavailable for generation of "fathers" idea of 

merging with the nation and the searching "his god", Dostoevsky isolates 

speculative insight came to Stepan Trofimovich in the form of wandering. Appeal 

to casual bookseller companion and a new reading of the Gospel with discovering 

the truth illuminates the last moments in his life with light of truth. Simplification, 

humility, understanding of regeneration as necessity through the test of suffering 

and redemption sinfulness by living on the lowest level of everyday life comes to 

an Verhovensky Sr. like an epiphany inaccessible to possessed students. So the 

writer feels the end of not only public order, but also occurring national disaster.

Stepun’s  famous recognition that none of the authors of works about the 

Bolshevik revolution "is not surpassed by depth prophetic Dostoevsky’s thoughts 

about metaphysical foundations of Bolshevism"35  as well as two epigraph for the 

novel from the Evangelical texts and from the Pushkin implement the 

philosophical concept of the novel in the aspect of the three components of 

semantic notion of the possessed: devilry, obsession, frenzy. In comparison with 

the "Diary of a Writer" narrative novel strategy from thought about the people not 

only shifted towards the philosophy of revolution, perceived as a matter of 

intellectuals, but in synthesis of parody context of pamphlet and social-politic 

version of revolution idea of the tragic gap between intellectuals and the nation. At 

the same time metaphor, which based on the Gospel epigraph: "the devils" came 

out of the Russian man and entered a herd of pigs - has caused metaphysics 

revolution.

Healing from the revolution as demonic for writer is located in the nation 

and his faith. Shatov becomes the harbinger of a new type of hero who combined 

35 Stepun F.A. "the possessed" and the Bolshevik Revolution // Russian abroad in a millennium 
year of Christianity in Rusia. M., 1991, p. 365.
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the idea of a new revolutionary and militant atheist: "The nation lift up to God. 

And was it ever otherwise? Nation - the body of God. Every nation is nation, yet 

has its own particular god, and everyone else gods in the world they exclude 

without any reconciliation; until believes in the fact that their god of victory and 

banish from the world of all other gods"36.

In contrast to Stepan Trofimovich with his experience of wandering, who 

revived the famous in Holy Russia experience, Shatov’s theory not only clear 

ideologically and philosophically, but also emotional, reaching frenzy and 

therefore resembles a mad manic persistence. His idea about Russian nation as a 

unity-"God-bearer" nation can not withstand the onslaught of a direct question 

Stavrogin, whether he believes or not. At first he is in a frenzy, losing peace of 

mind says: I believe in Russia, I believe in her orthodoxy ... I believe in the body 

of Christ ... I believe that the Second Coming is accomplished in Russia ... I 

believe ... - faltered in a frenzy Shatov. - And in God? In the God? - I ... I'll believe 

in God", and then "ardently, with a challenge": "I did not tell to you that I do not 

believe at all! - he cried at last,- I only know that I'm miserable, boring book and 

nothing more for the time being, for the time being ... I'm a man without talent, and 

I can only give my blood and nothing else ... "37. The choice of the revolutionary 

hero who does not have a clear understanding of the goals and tactics of struggle, 

uncertainty personal faith, who remain faithful to the perceived beliefs from 

Stavrogin exposed to direct charges of unbelief from Mary Shatova second time.

Blaming Stavrogin of atheism as a denial of the ethical distinction of good 

and evil, as result of "no longer recognize his people" is a recipe by Shatova, son 

of a serf, a lackey Pashka to lord: "Get God by peasant labor". The convict Fyodor 

also acts as a kind of a neophyte, but the student Alexis Nilovich Kirillov. For him, 

an atheist is the "villain-seducer." Evaluation of Verkhovenskii Jr. as "the first 

killer" is also due to defection from the faith, "in the very God, the true Creator of 

ceased to believe because of his debauchery"38.

36 Dostoevsky F.M. The Possessed…, p. 257.

37 Ibid., p. 259.

38 Ibid., p. 557.
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Metaphysics of Revolution embodies the novel character of Kirillov. He 

embodies the concept of Nietzsche's superman. That’s why author accents on 

improper Russian language as a stranger. Character speech becomes a cause for 

suspicion of his revolutionaries in some incomprehensible intent and fits into the 

Dostoevsky’s idea about infusing from the West (from America), not only the 

poison of self-destruction, but also the organization of infernal secret societies (in 

Stepun assessment, "black sacrament arbitrariness").

Philosopher identify the causes of the tragic depth of the religious duality of 

Kirillov, it is his attitude to Christ. Referring to an article by Sergei Bulgakov's 

"The Russian Tragedy" (1914)39, Stepun draws attention to the astute observation 

of the author that Kirillov passionately loves Christ, but can not believe in him as 

the Son of God. 

Kirillov’s religious duality in the paradoxical nature of faith: "unconsciously 

believed in the Lord God Jesus Christ whom his consciousness denied "40. Stepun 

shows Nietzsche’s recognition that he owes a lot to Dostoevsky, referring to 

mention the German philosopher, "The house of the dead."

The justification of God by Kirillov is underlined an ethical point: "God is 

the fear of death"41. Created by human God failed to release its creator that’s why 

no other choice but to overthrow the powerless God and proclaim almighty of 

God-Man, - Stepun commented religious and philosophical program by Kirillov. 

Mystical lifestyle ("seal of graceless-narcotic mysticism" by Stepun), Kirillov’s 

portrait ("pale, dirty, earthy face; his black eyes without luster: they absorb, but do 

not emit light"), impulsive and slurred speech not only marginalize the hero as a 

stranger for Russian reality, but also identify the type of revolutionary as a kind of 

demonic. Suicide as a theory and practice of Kirillov - is madness, ethical 

liberation from genuine Christianity developed values. Psychic rebirth of the hero, 

the rational nature of his decisions about suicide, readiness to commit it on first 

39  Bulgakov S.N. Russian tragedy // Bulgakov S.N. Quiet thought. M.: "The Republic", 1996. - 
208 p.

40 Stepun F.A. "the possessed" and the Bolshevik Revolution…, p. 368.

41 Dostoevsky F.M. The Possessed…, p. 122.
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demand provocateur by Peter Stepanovich and revolutionaries, and also desire to 

prove the possibility and the necessity to overcome fear of death can be compared 

with the ethical rebirth of Dostoevsky in prison, while survive regenerative power 

of purifying suffering.

National disaster of Russia as the devilish nature of the revolution 

culminates in the interpretation of demonic as devilry and fury in the form of 

Nicholas Stavrogin. It is known evaluation by S. Bulgakov as a "servant of 

Antichrist," that the prototype of Stavrogin became Mikhail Bakunin.

Stepun revealing different motives of suicide by Stavrogin and Kirillov: 

superman or, in the terminology of Dostoevsky, - man-god Kirillov shoots himself 

because "he did not realize his love for the Savior. Stavrogin tightens the noose 

around his neck because realized his canonical belief in the devil"42  allowed not 

only to establish the connection between these two images, but also to show 

innovativeness of Dostoevsky which lies in godless nature of nascent before his 

eyes Bolshevik Revolution.

In the the devil "of the lower chamber" (Stepun), Petr Verkhovenskii, can be 

guessed favorite technique of Dostoevsky – parodic twin technique. Duplicity is 

embodied by writer as a caricature portrait of the hero and parodic eversing of his 

behavior. Stavrogin’s overconfidence parodied in cheeky smugness by Peter 

Stepanovich, Stavrogin’s restraint explicated in talkativeness of twin ("sprinkles 

words", "cracking", "chatters") and detail: the unusually long, thin, red tongue with 

constantly pivoting snake tip enchances the expression physiological decrease 

character. Such a naturalistic description became a prerequisite for creating a new 

layer of metaphysical interpretation of the revolution. Recognition of 

Verkhovenskii Jr. that he is crook, nothing believeth nihilist, who are going to 

destroy lives with drunkenness, debauchery, gossips, denunciations, espionage 

embodies Dostoevsky’s horror of the revolution and causes warning about new of 

revolutionary. Illustration of the Gospel story of the myth about what will happen 

with Russia when the devils come into the herd of swine reaches an incredible 

prophetic power.

42 Stepun F.A. "the possessed" and the Bolshevik Revolution…, p. 373.
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Stepun’s evaluation of novel "the possessed" as historic and sophical and 

sociological characteristic of the coming Bolshevik revolution does not deprive its 

pamphleteering novel essence. Synthesis of prophetic connotations with 

existential-mythological content of novel nominated a special place for 

Dostoevsky's novel in the literary process of Russia and history of Russian socio-

political and philosophical thought. Thinking about the future of Russia, 

concentrated in the bosom of the concept of revolution, including the idea of God's 

chosen Russian nation, ways of finding unity of the people and intellectuals, 

religion and belief, searching for Russian own god designated in the Russian 

consciousness catastrophe of existential-mythological properties
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